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PETERSON SEES ‘MOONFLOWER

by Mark Peterson

For over a decade Carlos
Santana has lead his band
through many musical stages,
ranging from the early Latin
American rock as heard in
“Evil Ways’ and ‘‘Persua-

sion’’ to his present intense
jazz stage heard on the
‘““Amigos’’ and ‘‘Festival’’

Lp’s. Although their style has
changed, it has not lost the

. backing Carlos’

‘raw power that Santana has
always possessed. With the
familiar pounding rhythm
section of congos and bongos
lead guitar
prowess, Santana’s latest
release ‘‘Moonflower’’ is
everything expected from such
talent and more.

Of the double Lp’s twenty
songs, eleven are previous
recorded cuts with the special
magic of live Santana. Of par-
ticular note is the old favorite
‘“‘Black Magic Woman”’ fol-
lowed immediately by the fast
paced ‘“‘Gypsy Queen’’, both
off the ‘‘Abraxas’ album.
These songs are brought to life
by Carlos Santana’s excellent
guitar work, which is spot-
lighted by the concert setting.
Also of the live tracks, ‘“Dance
Sister Dance’” and *‘Carnival”’
represent the newer musical
advances while accenting the
bands talented vocalist Greg
Walker. Drummer Graham
Lear is featured doing his solo
in the middle of the old
standard ‘‘Soul Sacrifice’’

MOVIE REVIEW
CATCH SATURDAY NIGHT FEVER

by Daniel M. Klute

Saturday Night Fever, the
popular movie grossing a
million dollars a day, is more
than just a flashy way of get-
ting some disco dance steps on
the screen. It is a revival of
those wonderful dance movies
of the 40’s, but done in the
modern dance and ways of the
70s.

The magical twist and excite-
ment held by John Travolta

and Karen Gorney ap-
peals to today’s audience
much like the magical move-
ments between Fred Astaire
and Ginger Rogers did several
years ago.

But the film has more in it
than dance. It presents an
underlying plot. It is that of a
young man in a big city trying
to slowly grow out of the street
gang atmosphere and find his
place in society. The movie
constantly brings out the real-
ness of the movie world, such
as Travolta winning a dance
.contest because he’s white in-
stead of the best dancer, or
Karen Lynn Gorney, the lead,
hiving with a man to get ahead
in her job. Bobby (a friend of
Travolta’s), near the end, does
a tightrope act on the Brooklyn
Bridge because he can’t take
being called a coward and re-
jected by the others in the
film, bringing the movie to a
climax as he falls.

The camera produced a lot of
the movie’s mood. In the
beginning it zooms in on
Travolta’s feet, forshadowing

proving that Santana is not a
one man show but a group of
abounding talent.
The remaining nine cuts of
the album are new studio
tracks, including the remake of
the Zombies’ ‘‘She’s Not
There’’, done in dynamic
fashion which was released as
the band’'s latest single.
Possibly the best of the new
cuts is an instrumental entitled
““El Morocco’’, which again
features the guitar of Carlos
Santana, this time playing a
complicated melodic pattern
that gives the song great
intensity. “‘I'll Be Waiting”’ is
a laid back, mid-tempo song
that flows with the soothing
voice of Walker as well as
contributions from the hands
of keyboardist Tom Coster.
Featuring both new and old
compositions, Moonflower is
certainly worth listening to. It
represents Santana’s changing
throughout the years with
songs from every stage of
revision, all performed to
perfection.

hlS talents as a dancer. The
camera also does closeups of
Travolta, using many different
colored lights to set moods,
such as one of the main dances
where a blue haze is cast over
both him and Gorney to show
that everything was working
out.

Another main thing brought
out in the movie was the
ridiculousness of stereotypes,
such as: only girls clearing
dinner dishes and washing
them, or homosexuals carrying
purses and acting like women.

Yet even another theme is
brought out when Travolta’s
brother, the priest, gives up
the priesthood and realizes he
can’t be what the family ex-
pected him to be. This makes
Travolta realize he must be
himself and work toward his
goal in life.

Although it lacks in plot, the
talent shown in dancing and
the music performed by the
Bee Gees, makes this movie
worth seeing more than once.
So “‘catch the fever’’ and see it
today.

TAKE FIVE

by Barb McKie

RACHEL, THE RABBI'S
WIFE is a first novel by Silvia
Tennenbaum and is on its way
up the best seller list. This is
another ‘‘two people finding
themselves’’ and the story is a
bit labored at times. Borrow,
don’t buy a copy if you feel you

must read it.
FLESH AND BLOOD by Pete

Hamill is a fight story, the
usual rise from obscurity to
fame. FLESH AND BLOOD is
also a love story, not the usual
boy meets girl. Not a book to
give to Grandma on her birth-
day.

MURDER, INK ‘‘perpetrated
by’’ Dilys Winn is a must read-
must own for every mystery
fan. It covers not only ‘‘who
done it”’ but where, when,
why and how they did it.
Poisons, the English Bobby, a
list of all-time best mysteries
and much more are included in
this great anthology.
REMOTE CONTROL by
Frank Mankiewicz and Joel
Swerdlow is a comprehensive
survey of the studies on the
question of violence and
television and the immense
impact television has on us.
Whether you agree with the
studies or not, this is a thought
provoking book.

If you liked James Herriot’s
ALL CREATURES GREAT
AND SMALL, you will also
enjoy ZOO VET by David
Taylor. Taylor is a veteri-
narian who specializes in wild
animals treating everything
from a whale who enjoys
English stout to an elephant
with a toothache. Good light
reading.



